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a perfect aural picture. Donna’s brief excursion into the 
vocal netherlands is bounded fore and aft by excellent 
spacey jamming, and the band starts to really stretch it 
out. Beautiful work. Time to close out the set, and the 
band chooses to do it with “Promised Land.” A great 
version highlighted by a two-verse honky-tonkin’ solo by 
Keith and a rip-roarin’ closing barrage from Jerry that 

kicks butt. Yow! I agree with Bob: let’s take a breather! 
A brief right channel dropout accompanies the open- 
ing bars of “Help on the Way,” the second set opener, but 
thankfully, this glitch is corrected after a half minute or 
so. The band would be hard pressed to top or even equal 
Monday’s performance, but after a smooth-as-silk ren- 
dering of the verses, they drop down into another splen- 
did space for Allah. The overtly Eastern feel to this great 
jamming undoubtedly is related to the recent spiritual 
interests of some of the band members. Also, the “Slip- 
knot!” jam is highly reminiscent of a riff from an Allman 
Brothers “Elizabeth Reed” jam but works well anyway 
as a surreal introduction to the lighthearted sounds of 
“Franklin’s Tower.” Keith is way up in the mix during 
this sequence and sounds very nice, although it’s Jerry 
who drops jaws with some great licks. An altogether 
excellent start to the last set of this four-night run. Next, 
“Samson and Delilah,” another tune from the Monday 
set list, gets the nod. It’s a smokin’ version we’ve got 
tonight, though. The drummers in particular are playing 
fiercely, and that seems to spur Jerry and then Phil and 
finally Keith to higher heights. Stepping on the brake 
again, Jerry eases into “Wharf Rat.” His introspective 
vocal is incredibly powerful, and Keith again lays on 
some super-nice piano during the ending jam, which 
ends with splendid delicacy before heading into 
“Dancin’ in the Streets.” Amazingly, every tune from this 
set so far was also played during Monday’s second set, 
with the sequence of “Wharf Rat” > “Dancin’” reversed 
tonight. Here, “Dancin’” kicks off in that disco fashion 
and then winds into a wicked jam, Jerry playing 
smoothly over some of Bobby’s funkiest patterns of the 
night. The jam melts into that series of descending chro- 
matic scales and then into the “Dancin’” vocal refrain. A 
real-time fade to black is punctuated by the opening 
strains of “Sugar Magnolia.” Thick as molasses, the 
intro pours out, followed by Bob’s solid vocal delivery. 
The closing jam is rather tame tonight and doesn’t really 
smoke the way it should. “Sunshine Daydream” is con- 
comitantly tempered but still generates enough excite- 
ment to whip up the Philly faithful into one final frenzy. 

And final it is, as no encore is in store on this evening. 
TOM FERRARO 
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Auditorium Theater, Chicago, Illinois 






Set 1: Promised Land, Sugaree, Cassidy, 
Row Jimmy, Mama Tried, Tennessee Jed, 
Looks like Rain, Lazy Lightnin’ > Supplica- 
tion, Peggy-O, The Music Never Stopped 
Set 2: Playing in the Band > Saint Stephen > 
The Wheel > Playing in the Band reprise, 
Samson and Delilah, Crazy Fingers > Stella 
Blue, Around and Around > One More Sat- 
urday Night 
Encore: U.S. Blues 











1. Source: AUD, Quality: B+, Length: 2:40, Geneal- 
ogy: MC > circulation 

Highlights: Lazy Lightnin’ > Supplication, Peggy-O, 
Crazy Fingers > Stella Blue 

Comments: “Scarlet Begonias” is missing. It’s not 
clear from either my notes from the night or the tape if 
“U.S. Blues” is an encore or not. There are about fifty 
seamless seconds of clapping between the final note of 
“Saturday Night” and when you can first hear the band 
tuning again, and there is no swell in the crowd noise 
that would indicate that the band had returned to the 


stage. 
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Auditorium Theater, Chicago, Illinois 






Set 1: //Cold Rain and Snow, Cassidy, 
Brown-Eyed Women, Big River, Ship of 
Fools, Lazy Lightnin’ > Supplication, Friend 
of the Devil, Looks like Rain, Might As Well 
Set 2: Let It Grow > Drums > Let It Grow 
reprise > Wharf Rat > Samson and Delilah, 
Help on the Way > Slipknot! > Franklin’s 
Tower > Sugar Magnolia, U.S. Blues 









1. Source: AUD, Quality: A—, Length: 3:00, Geneal- 
ogy: MC > circulation 

Highlights: Big River, Lazy Lightnin’ > Supplication, 
Help on the Way > Slipknot! > Franklin’s Tower 

Comments: Several masters circulate; one cuts the 
end of “Supplication,” one the beginning of “Cold 
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Rain.” Except for the first twenty seconds of “Cold 
Rain” and a quick drop at the cassette flips, the time 
copy is uncut. Very nice, nearly complete recording. 
DeadBase labels “U.S. Blues” as an encore. The tape 
and my notes from the evening of the show document 
that it is actually the set 2 closer and that there was no 
encore this night. 


These shows were my first since October ’73, an unfor- 
tunate hiatus that resulted from an extremely hectic 
senior year in college, during which my schedule and the 
Dead’s never seemed to coincide, followed by the brief 
(fortunately) “vacation” that the band enjoyed for most 
of 1975. At the time, these were extremely enjoyable 
shows. However, I must admit upon listening to the 
tapes again, some twenty-plus years later, that musically 
they don’t live up to my memories of the evenings. 

This was, as I recall, the first tour for which tickets 
were obtainable through mail order, and I’d scored well. 
First row, exact center of the balcony the first night, and 
fifth row balcony slightly to the right of center for the 
second night. The auditorium is a beautiful venue, a true 
acoustical gem. A minimal PA system provided even bet- 
ter clarity in this hall than the Wall of Sound had man- 
aged to produce in an open-air venue, and every note 
and lyric was clean and crisp. For me, it was a solo shot 
down to Chicago for the shows. Just me and my old 
beater Toyota station wagon. No plans (other than the 
shows), and no place to crash. Just two tickets and 
enough money for gas and food. 

Having gone almost two and a half years without 
seeing the Dead, I was quite hyped for what was to 
come. I hadn’t yet experienced the new “laid-back” 
sound that these first post-vacation shows exhibited; 
and, going in, I was definitely in an early ’70s “Dark 
Star” frame of mind. That was not to be. However, it 
didn’t take long to come to the realization that this was 
still the “good ol’ Grateful Dead,” and I quickly got 
used to the new sound. Upon listening to these tapes 
some twenty years after the fact, I find that the first set 
of 6/26 isn’t as good as I recall it being, although the sec- 
ond set certainly is. This is definitely a show of ups and 
downs, with up-tempo Bob songs countered by Jerry 
working at playing little more than whole notes on his 
pieces. The show kicks off with a rousing “Promised 
Land,” then the yo-yo effect kicks into gear. Up, down, 
up, down it goes throughout the first set. “Mama Tried” 
and “Lazy Lightnin’” > “Supplication” shine, but “Ten- 
nessee Jed”—never one of my favorite Dead tunes—is 
almost painful to listen to at this pace. However, to be 
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fair, “Peggy-O” is very well done and has a definitely 
appealing quality as a slow ballad. 

The second set, much nicer than the first, opens with 
“Playing in the Band” featuring nice lead-off vocals 
before soaring into a long, very spacey, delicate jam that 
wanders far from the “Playing” theme. The “Playing” 
jam slowly wends its way into my first, and only, hear- 
ing of “Saint Stephen,” a slow stately rendition of this 
classic. “Saint Stephen” ends with a drawn-out “answer 
man” providing a nice lead into Jerry’s opening strains 
of “The Wheel,” which turns slowly round and round, 
and finishes with a short instrumental that quickly 
returns to the “Playing” theme before it drops back to 
the closing verse. Next, a rousing “Samson and Delilah” 
provides a quick pick-me-up before what is to me the 
true highlight of this show: the “Crazy Fingers” > 
“Stella Blue” sequence is absolutely stunning. Both are 
played at a slow, soulful pace that is most appropriate 
for these tunes, and can melt the strongest of hearts. A 
slow start to “Around and Around” jumps into the fast 
time finish and launches straight from its last note into 
“Saturday Night.” A short, strong “U.S. Blues,” which 
may or may not be an encore, finishes this nice show. 

I crashed in the back of my car that night at the stun- 
ningly elegant Hotel de Rest Area, conveniently situated 
astride one of Chicago’s numerous freeways, and awoke 
with the sun early the next morning. It was Sunday, and 
with nothing better to do, I decided to spend the day 
down on the waterfront and to take in the museum and 
aquarium. I arrived down on the Loop around 10 A.M. 
and promptly located an empty street parking spot 
immediately around the corner from the front door of 
the auditorium. The sole problem was deciphering the 
two hundred or so parking signs affixed to the utility 
pole, cryptically enveloping the public with twisted 
information as to just where and when they could and 
couldn’t park on this particular street. The winds of the 
Windy City had twisted them to such a state that it was 
impossible to decipher which pointed which way and 
which related to the particular parking spot Pd chosen. 

OK, ask a cop, better safe than sorry. No need to get 
towed. Aah, here comes one now... 

“Pardon me, Officer, but can you help me? I really 
don’t want to get towed, and I’m not sure if it’s OK to 
park here all day.” “Whazza matta, hippie, can’t ya 
fuckin’ read?” 

Oh yeah—Chicago, longhairs, 1968. Cops here have 
a long memory. What the hell, it’s only been eight years. 
All right, chance it (I didn’t get towed or ticketed). Split 
and enjoy the day. 
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